
                                                                                                                    

Johannes Brahms: Ein Deutsches Requiem 
Brahms wrote the first version of this masterpiece between 1865 and 1867 when he 
was 32. His mother’s death in February 1865 had a profound emotional effect on him 
and the work was dedicated to her alongside his great friend and sponsor Robert 
Schumann, who had died a few years before.  The first performance took place in 
Bremen to mixed critical acclaim.  After seeking advice, Brahms completed the final 
version, which was performed in Leipzig’s Gewandhaus in February 1869.  It became 
an instant success with choirs throughout Europe.   

Brahms intended a secular work.  Nevertheless, his use of texts from the Lutheran 
Bible (reflecting his protestant upbringing in Hamburg) lends the Requiem 
considerable theological force.  The overall tone of the work is joyous - not least 
because Brahms chooses texts that reflect on the Christian hope of eternal life in 
Christ.  The fifth movement opens with Christ’s words to his disciples in anticipation of 
his death and resurrection (John 16:22) - the historical events that form the basis for 
both the redemption (Isaiah 35:10, mvnt 2) and the eternal life of Christians believers 
(1 Corinthians 15:51-52, mvnt 6; Revelation 14:13, mvnt 7).  Yet for all this positivity, 
there is no glib denial of human suffering, and Brahms reflects at length on the Bible’s 
portrayal of both the frailty and mortality of human flesh (Psalm 39:4-7, mvnt 3); and 
the ubiquity of  decay in the world (1 Peter 1:24; mvnt 2).  The work’s emotional and 
theological core is an extended reflection on the beauty of God’s ‘house’ and the 
blessed, joyful, thankful state of all who dwell in it (Ps 84;1-4, mvnt 4).  

Musically, the breadth of musical styles are eclectic, ranging from the funereal 
sarabandes of the second movement to the graceful, lyrical waltzes of the fourth. 
Handelian fugues end the third and fifth movements and the Requiem finishes in a 
state of transcendent - almost timeless - peace.  

Ein Deutsches Requiem comprises 7 movements 

There is no interval in this performance
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